LEVEL SEVEN

Length of the examination: 30 minutes

Examination Fee: Please consult our website for the schedule of fees:
www.conservatorycanada.ca

Co-requisite: Successful completion of the following written
examination is required for the awarding of the
Level 7 Practical Certificate.

Theory 3
REQUIREMENTS & MARKING
Requirement Total Marks
FOUR PIECES
ONE from each of 11
OWN CHOICE 11
SWING 11
LATIN/ROCK 11
TRADITIONAL
LEAD SHEET 6
BACKGROUND INFORMATION 6
TECHNICAL TESTS
Scales 14
Triad/Chords
SIGHT READING
Rhythm Pattern 3
Chord Chart 7
AURAL TESTS 8
IMPROVISATION 6
KEYBOARD SKILLS / TRANSPOSITION 6
TOTAL MARKS 100
BONUS MARKS* 2

* Two bonus marks will be awarded to a candidate who performs at least one of the
required pieces or the required lead sheet with CD accompaniment, either
commercially prepared or an original creation by the student.

PIECES

Candidates must be prepared to play four pieces, one from each of Own Choice, Swing, Rock
/Latin and Traditional. Choices should contrast in style, key, and tempo. Your choices must
include three different composers or arrangers.

OWN CHOICE
EVANS, LEE, arr
Sphmmearea ey
BrWee;;I:I/gleore Brubeck Lee Evans arranges Ellington 17 Tunes
COREA, FERNANDO gg%//tch;gam
CTng?letZa WB George Gershwin 14 Greatest
The Man | Love
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Love Walked In
Someone to Watch Over Me
GUARALDI, VINCE
A Charlie Brown Christmas
Christmas Time is Here
What Child is This (Greensleeves)
JOHNSON, SY, arr
Erroll Garner Songbook
One Good Turn
Dreaming
Moment’s Delight
Nightwind
When Paris Cries
MCLEAN, EDWIN
Jazz Nocturnes
Nocturne in Black & White
MINSKY, LARRY
Impressions of Jazz
Slow Dancing
Sentimental Thoughts
Portraits of Jazz #7
When We Dream
Journey
MONK, THELONIUS
Bebop Jazz — 18 Classics
Ruby My Dear
PETERSON, OSCAR
Oscar Peterson Piano Solos
Gravy Waltz
ROCHEROLLE, EUGENIE
Romancing in Style
Mod Toccata
REDISCOVERED ELLINGTON
Watermelon Man
Wanderlust
Steppin’ Into Swing Society
Prelude to a Kiss
Pussy Willow
Hodge Podge
Battle of Swing
The Mystery Song
Moon Over Dixie
44 AUTHENTIC RAGS
RAGTIME PIANO SOLOS
Pleasant Moments
St. Louis Blues
TWENTY RAGTIME CLASSICS
The Cascades

SWING

EDSTROM, BRENT, arr.
Signature Licks — Bill Evans
One for Helen
Peri’s Scope
The Opener
Waltz for Debbie
EVANS, LEE arr.
Lee Evans arranges Ellington
17 tunes
Do Nothin’ til You Hear From Me
Lee Evans arranges Jazz greats
The Joint is Jumpin’
Satin Doll
George Gershwin 14 greatest
Love is Here to Stay
A Foggy Day
| Got Rhythm
Nice work If You Can Get It
Someone Loves Me
They Can'’t Take That
Away from Me
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JOHNSON, SY, arr.
Erroll Garner Songbook
Left Bank Swing
Shake it But Don't Break it
MINISKY, LARRY
Portraits of Jazz #7
Always Remember
MONK, THELONIUS
Jazz Masters —
Thelonius Monk
Off Minor
| Mean You
BROADWAY, TV, MOVIES
Puttin’ on the Ritz
Written in the Stars
BEBOP JAZZ — 18 CLASSICS
Blue Monk
Blues for Alice
Four
Lady Bird
Mr. P.C.
Now’s the Time
Straight no Chaser
Tenor Madness
MCCOY TYNER TRANSCRIPTIONS
Man from Tanganyika
REDISCOVERED ELLINGTON
It Don’t Mean a Thing

LATIN/ ROCK

BYRD, ROY, aka PROF. LONGHAIR
New Orleans Piano Legends
Doin’ It
Tipitina
Willie Fugal’s Blues
COREA, FERNANDO
Chick Corea
No Mystery
Senor Mouse
Spain
EVANS, LEE arr.
Lee Evans/George Gershwin
Embraceable You
FABER, NANCY
Achievement Solo Sheets
Egyptian Rhapsody
FINA, JACK
Bumble Boogie
JOHN, ELTON
Elton John Jazz Piano
Daniel
Rocket Man
JOHNSON, SY, arr.
Errolll Garner Songbook
Mambo Carmel
Mambo Garner
Mood Island
KEVEREN, PHILLIP, arr.
Fifteen Cinema Classics
Can you Feel the Love tonight?
Exodus Song
Hands of Time
Smooth Jazz — 13 Favorites
Just the Two of Us
Morning Dance
Peg
She Could Be Mine
NORTON, CHRISTOPHER
Rock Preludes Collection B&H
Jingo
BEBOP JAZZ — 18 CLASSICS
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Level SEVEN

Manteca Thriller Rag
MCCOY TYNER TRANSCRIPTIONS HL Searchlight Rag
Fly with the Wind Tempation Rag
Senor Carlos The Fascinator
Tico Tico Grace and Beauty
REDISCOVERED ELLINGTON WB
TRADITIONAL Black & Tan Fantasy
Drop me off in Harlem
PETERSON, OSCAR East St. Louis Toodle oo
Oscar Peterson Piano Solos Charle Saturday Night Function
Night Train The Jeep is Jumpin’
TWENTY RAGTIME CLASSICS HL Wall St. Wall
Chromatic Rag Washington Wabble
The Easy Winners Zonky Blues
Maple Leaf Rag BLUES AND RAG PIANO HL
Ragtime Dance Jelly Roll Blues
Heliotrope Bouquet Mamphis Blues
Bohemia Nola — Bagt/me
Contentment Rag St. L9u13 Blues
Excelsior Rag That’s a Plenty
Frog Legs Rag MORTON, JELLY ROLL
Honey Moon Rag Jelly Roll Morton - HL
44 AUTHENTIC RAGS - HL The piano rolls
RAGTIME PIANO SOLOS Jelly Roll Blues
Memphis Blues
LEAD SHEET

Candidates must be prepared to realize one chorus of a lead sheet they have prepared ahead
of time. The candidate will be expected to use appropriate accompanying styles and perform
with fluency as a soloist.

TECHNICAL TEST

All technical tests must be played from memory, evenly, with good tone, logical fingering.
Metronome markings should be regarded as minimum speeds.
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SCALES

Level SEVEN

To be played ascending AND descending, in the keys stated.

Keys Hands | Octaves | MM .- Articulation
Major
(separated by 8ve) Dl’ ,B,C,D,E together 2 112 straight 16" notes
Aeolian mode g#, cﬁ, f#, b, together 2 112 straight 16" notes
Jazz melodic minor g”, ¢ f b, together 2 112 straight 16" notes
# dorian "
Dorian mode o’ dorian together 2 112 straight 16" notes
d dorian
B mixolydian, "
Mixolydian mode =4 mixolydian, together 2 112 straight 16" notes
F mixolydian
a locrian,
Locrian mode e locrian, separately 1 80 straight 16" notes
# locrian
Lydian — dominant (4™ | D lydian-dominant | separately 1 80 straight 16" notes
mode of melodic G lydian-dominant
minor)
Chromatic starting on together 2 80 straight 16" notes
any note
Diminished Whole g” (vii of am) separately 1 80 straight 8" notes
Tone c* (vii of dm)
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Level SEVEN

Example: Lydian Dominant (4th position of a jazz melodic minor scale)
pattern: WWWHWHW
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Example: Diminished Whole Tone (vii of a jazz melodic minor scale)
pattern: HWHWWWW
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CHORDS
To be played ascending AND descending, in the keys stated.

Key/Chord Position Hands |Octaves| MM .- Note Values
Symbol
Dominant 7" chords, root & in quarter notes
) B7. E7 ) . together 2 80 .
Solid inversions without rests
Dominant 7" chords, root & o
B7. E7 ) . together 2 80 in 16" notes
Broken inversions
minor 7th chord § root & in quarter notes
. Bm7, FFm7 ) . together 2 80 )
Solid inversions without rests
minor 7th chord § root & .
Bm7, FFm7 ) . together 2 80 in sixteenth notes
Broken inversions
Major 7" chords Dmaj7
. i root only together N/A N/A N/A
Solid Amaj7
voiced as
Rootless chords C,FG . together N/A N/A N/A
shown in chart
below
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Level SEVEN

Candidates will be required to play any of the following chords, solid, hands together in the
keys of C, F, and G

Example: Sth chords - Rootless voicing -play upper four notes only. Root
is shown in brackets
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- g g g g g
ARPEGGIOS
To be played ascending AND descending, in the keys stated.
(a)
Keys Position | Hands | Octaves | MM .- Note Values
Arpeggio E7 root only together 2 100 in eighth notes
B7
Arpeggio F* m7 root only together 2 100 in eighth notes
Bm7
SIGHT READING
Candidates are required to
(a) clap or tap a rhythmic exercise, 8 bars in length
Example: Sight clap or tap rhythm
— 4
b et 7 S Y .~ T f T —1 T ]
NN ————
14 N @ i ‘[ e ‘[ y & re.J ]
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N !
== e
M u LA ! i T g7 5'. o
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Level SEVEN

(b) perform at sight a lead sheet example up to 16 bars

The candidate will be given a brief period to scan the score. The sight passage will be in Jead
sheet format, 16 — 24 bars in length. Sight passages will be in major keys up to 3%s and 3’s.
Accompaniment harmony should be shared between the hands. Chords may include all 6"
and 7" chords.

Example: Sight passage 16-24 bars

-

] NN i P—— —
i e e S o L . S nd
Py 1 | i o it s o it
’

IMPROVISATION

Candidates will be given a lead sheet (16-24 measures) by the examiner. A CD rhythm track
(horn lead, bass, drums) will be played while the candidate studies the music. The candidate
will then be required to improvise and “comp” (supply chords) with the rhythm track. Major keys
up to 3 sharps and 3 flats may be used. The harmony will include dominant-7", minor-7",
major-7", diminished 7", minor-7(’5), and added-6" chords.

KEYBOARD SKILLS

Progressions will be

(a) the cycle of Dominant 7" chords
(b) the cycle of minor 7" chords

As shown in the examples (Any appropriate voicing may be used)
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Level SEVEN

Example: Cycle of Dominant 7th chords 3 +1 voicing

87 i 8 el’-ll AP o o ek
7 =
i \ [ bl et y ’
© bD | bn l {
A4 ] s — bo = e — 1 2
\'ll 4 } : i ‘ 'i ! ip, = . -
enharmonic
Example: Cycle of Dominant 7ths
2+2 voicing
87 €7 M07 4 07 0 e gh
= | | 1
{ Ji L‘# i l# © rel © b r”
LY t¢ '8 |3 ..
. e 8 o b
N—Fe—————> '
\l Ll I re.l i P2
Example: Cycle of minor 7th chords 3 +1 voicing
Gu7  oM7 T 8o T AT 0P _beﬂ F_#M7
St} ro— .
r——" o —— "ty 1353
] \ b 4/
.o bo I bn L o
i ¥ ——— ] i — ho - v — —/* %o
Z— : ] : = ! = =
o ‘ ‘ | enharmonic
Example: Cycle of minor 7ths
2+2 voicing
Bu7  Em7 AuT  Ou7 GM Gu7  Qu7 euT gl
7 = g bIEa
N 8 8 S ére...
~ T S bs avbb
=E=s
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Level SEVEN

TRANSPOSITION *(new section)

Transpose the melody and chords of a lead line up or down a major 2", original keys will be C,
F,G

Example: Transposition passage

d Au7 87 ol §7 d
" " | = e
e e e
— | ]
AURAL TESTS

The candidate will be required:

(a) atthe candidate's choice, to play back OR sing back to any vowel, a short melody in a
major or minor key of 10 — 12 notes, after the Examiner has:
v'named the key [up to and including three sharps or flats]
v'played the 4-note chord on the tonic in broken form
v'played the melody twice.

(b) to identify any of the following intervals after the Examiner has played each one
once in broken form:

ABOVE a note BELOW a note
major and minor 2nd major and minor 3rd
major and minor 3rd perfect 4th
perfect 4th perfect 5"
perfect 5" tritone
tritone minor 6th
major and minor 6" major and minor 6"
minor 7th perfect octave

perfect octave

(c) to identify any of the following chords when played once by the Examiner in
solid Form, in close, root position:

dominant 7th chords
diminished 7th chords
minor 7(L5)
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Level SEVEN

(d) to state whether a short passage ends with one of the following progressions after
it has been played twice by the examiner

e Ima7 —ii7 V7
e ii7 —V7 —Imaj7
e Vi7 —ii7 = V7

BACKGROUND INFORMATION

Candidates must be prepared to give verbal answers to questions on the four pieces
selected for the examination. Candidates must ensure that all teaching notes and other
written comments are removed from the score before the examination. The questions
will include the following elements:

(a) to find and explain all of the signs (including clefs, time signatures, key signatures,
accidentals, etc.), articulation markings (legato, staccato, accents, phrase or slur
markings, etc.), dynamic and tempo markings, and other musical terms as they
may be found in the selected pieces.

(b) to be able to describe style elements in each of the genre performed on the
examination (swing, latin, blues, etc) and illustrate these as they apply to the
particular piece.

(c) with direct reference to the lead sheet, analyze the chord progressions, in particular
where there might be a reference to a new key area.

RESOURCE MATERIAL

Further examples and supplementary exercises may be found on the E-Sharp Club at:
www.conservatorycanada.ca
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